Lai taptu galigais ziméjums,
arhitekte llize Meksa kombinéja
fotogradfijas redzamos elementus
ar paraugiem no lidziga laika
vésturiskiem objektiem.
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Krustpils pils
Liela zale
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RESTAURATORS ARHIVS

andriz astonsimt gadu vecaja Krust-

pils pili pilniba pabeigta Lielas zales

apdares un griestu gleznojumu atjau-
nosana, ka ari vésturiska parketa restauraci-
ja, ko sadarbiba ar vieté&jo biivnieku SIA Er-
bauer Group paveica AS Bivuznémums Res-
taurators. Kopa ar zales apdari tika rekons-
truéta ari krasna lustra un paréjie sienu ap-
gaismes kermeni. Tomér vissarezgitakais
uzdevums bija atjaunot skaistos griestu glez-
nojumus, jo liecibas par telpas izskatu bija
saglabajusas vien dazas melnbaltas fotogra-
fijas, ar kuram tad nacas stradat restaurato-
riem un arhitektei [lzei Meksai.

7

NOSTIPRINA GRIESTU
KONSTRUKCIJAS

«Péc dazam melnbaltam fotografijam, ko Jé-
kabpils Vestures muzeja riciba savulaik node-
va pils ipasnieka barona fon Korfa vedekla, bi-
jazinams, ka griestu apdari agrak rotajusi
gleznojumi. Tie lidz miisdienam nebija sagla-
bajusies, tadus neatceréjas pat vecakie muzeja
darbinieki. Visticamak, ziméjumi gajusi boja
20. gadsimta, laika posma no trisdesmitajiem
lidz se§desmitajiem gadiem. To varétu biit ie-
tekméjis gan Otrais pasaules kars, gan ékas iz-
mantos$ana armijas vajadzibam. Lai noteiktu
vésturisko ziméjumu izméru, apjomu, krasu

S

N

S

.

0
o

/

gammu un raditu galveno gleznojumu papildi-
nosos elementus, mums vispirms bija javeic
apjomiga izpéte,» stasta AS Bivuznémums
Restaurators arhitekte [lze Meksa.

Tacu ta nebija vieniga probléma. Atjaunosa-
nas darbu uzsaksanas stadija, nonemot pa-
domju laika ap§uvumu, atklajas, ka Lielas
zéles sienas ir plaisas un griestu parseguma
izveidojusas virsnormas izlieces. Tapéc tika
nolemts, ka vispirms janostiprina zales vés-
turiskas griestu konstrukcijas.

So darbu paveica biivnieki no Erbauer Group.
Ilze Meksa skaidro, ka vésturiskais zales par-
segums tapis 19. gadsimta otraja pusé. lespé-
jams, tolaik neprecizi tika aprékinatas parse-
guma dimensijas, tapéc jau driz péc izbiives
paradijas bistamas izlieces. «Par to var parlie-
cinaties, apliikojot vésturiskas fotografijas,
kuras ieskatoties redzamas plaisas griestos.
20. gadsimta sakuma parsegums tika pastip-
rinats, tacu ar to nepietika, un gadsimta vida
remontdarbi veikti vélreiz. Visbeidzot, jau ta-
gadéjo bitvniecibas darbu laika, tika izvéléta,
misuprat, loti saudziga atjauno$anas metode,
kas nodrosina maksimalu sakotnéjo vésturis-
ko bvkonstrukciju saglabasanu, veicot re-
montu vietas, kur zudusi siju nestspé&ja, un
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nomainot neatbilstosos elementus,» stasta ar-
hitekte. Papildu drosibai ierikota ipasa senso-
ru kopne, kas fiksés un elektroniski zinos par
potencialiem draudiem apmeklétaju veselibai
un dzivibai, ja tadi vispar kadreiz paradisies.

VEIC APJOMIGU IZPETI

Kad bija pabeigta griestu konstrukciju nostip-
rinasana, zales atjauno$anas darbi varéja tur-
pinaties. [zmantojot iespéjas, ko piedava mo-
dernas tehnologijas, sakuma tika iegfits lazer-
skenéts materials, kas precizi paradija zales
konfiguraciju un lava noteikt vésturisko zi-
méjumu apjomus. Péc is informacijas tika se-
cinats, ka ziméjumi katra telpas stiiri mazliet
atskirsies. Ta ka originalais griestu glezno-
jums tapis 19. gadsimta otraja pusé, Bivuzneé-
mums Restaurators restauratore Inese Ozoli-
na ar kolégiem apmekléja aptuveni tai pasa
laika tapu$o éku Riga, Kramu iela 3, ka ari pé-
tija analogus Eiropa. Konsultacijas sniedza ari
makslas vésturniece Vita Banga.
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«Devinpadsmitais gadsimts tiek saukts ari
par imitatoru gadsimtu un ir spido3s laiks
amatnieku meistaribas zina. Radot grezni-
bas un bagatibas efektu, tika iemiesotas ili-
zijas un atainots plass fantazijas lidojums,»
raksturo Inese Ozolina. Savukart Ilze Meksa
papildina, ka tas ir historisma un eklektikas
laiks, kad interjera tiek izmantoti dazadu ie-
prieksgjo arhitektiiras un makslas stilu ele-
menti, pieméram, gotikas, baroka vai klasi-
cisma. «Devinpadsmita gadsimta vida radas
jauna pieeja telpiskuma principiem, interje-
ra stilu daudzveidiba ieguva manieriguma
pieskanu,» norada Ilze Meksa.

DARBUS SAREZGI TERMINI

Lai parliecinatos par ziméjumu ski¢u un tra-
faretu joslu proporcijam attieciba pret telpu,
pirms gala versijas izstrades tas tika izdru-
katas méroga 1:1 un vestas uz Krustpils pili.
Sekoja talaka detalizacija, «karkasu» papil-
dinot ar dekorativiem, laikmetam

raksturigiem elementiem. Kad ziméjumi bi-
ja tapusi pilniba, tos atkal izdrukaja méroga
1:1un veica katra elementa izstradi. «Bija ja-
izstrada gan centralais ziméjums, kas bija
visapjomigakais un detalizétakais, gan stii-
ru ziméjums, kas veidots mazliet vienkar-
$aks,» skaidro Ilze Meksa. Pirms darbu rea-
lizacijas Ineses Ozolinas vadiba uz parau-
giem tika izméginati iegleznojumi brivrokas
tehnika.

Nu Krustpils pils Lielas zales griestus grezno
florali motivi - akantu lapas, pumpuri, ziedi,
stigas, ko papildina dekorativas vazes, krel-
les un garni. Stiiru ziméjumu papildina de-
korativu len$u puskis. Tas viss kombinéts
ar trafaretiem un rozesu joslam, ka ari iluzo-
ru dzegas gleznojumu. Lai zimé&jumam pie-
$kirtu nosacitu dzilumu, veidotas ari vien-
karsas tumsakas krasas joslas. Griestu ielo-
cém izvéléts krasojums ta saucamaja grani-
téjuma tehnika. Gipsa rozeti, kas papildina
griestu apdari, Bivuznémums Restaurators

darbnicas izgatavoja Guntis Kivlenieks. Tas
diametrs ir 1,82 metri, svars - 50 kilogramu.
Krustpils pils Lielas zales restauraciju finan-
séja pasvaldiba. Darbu bitvniekiem sarez-
gija tas, ka griestu apdares un ziméjumu iz-
stradi un realizaciju vajadzéja veikt salidzi-
nosiisa laika. «Darbs pie zimé&jumu izstra-
des bija iedvesmojoss, neraugoties uz sarez-
gitibu, datora ziméjot liekto liniju elementus,
kas ar roku biitu vieglak izdarams,» atzist
Ilze Meksa. «Toties tagad ir ziméjumu trafa-
reti, ko varés izmantot atkartoti, ja kaut kas
japielabo vai jaremonté.» Svarigi bija ari tas,
ka tika atlasita komanda, kas pasttijumu
spéj izpildit noteiktaja termina.

Jekabpils Véstures muzeja direktore Inese
Berke vérté, ka darbs paveikts loti labi. «Es
redzéju, ar kadu rapibu stradaja restaurato-
ri. Var tikai iedomaties, cik griti ir gleznot
uz griestiem, rokas visu laiku jatur uz augsu.
Tie$am apbrinoju $os cilvékus!»

Ekas otrais stavs, kur atrodas Liela zale,
apmeklétajiem ir atvérts no jinija sakuma.
Lielo zali paredzéts izmantot pasakumu, pie-
méram, koncertu un izstdzu, organizésanai.
Krustpils pils celsanas gads nav zinams,

bet pétijumi atklaj, ka pils celta 13. gadsimta
pédéja ceturksni.

Pili sava ipasuma ieguva gan Rigas biskaps,
gan Polijas karalis, bet no 1586. gada lidz
Pirmajam pasaules karam tas bija baronu
fon Korfu dzimtas ipasums.

No1921. 1idz 1994. gadam pili saimniekoja
militaras organizacijas. Sakotnéji ta bija
Latvijas Aizsardzibas ministrija, péc Otra
pasaules kara - Padomju Savienibas 16. tal-
lidojumu izliko3anas aviacijas pulks.
Lielaja zalé gan pirmas Latvijas laika, gan pa-
domju gados bija kinozale. Lai aptumsotu lo-
gus, tie tika aizmiréti ar kiegeliem. Zales sie-
nas sedza gazbetona bloki, griestus - finieris.
Péc padomju armijas aizieSanas 1994. gada
Krustpils pili ierikoja muzeju.

Eka ir valsts nozimes kultiiras piemineklis.
Lielas zales restauracijas pasiititajs ir Jekab-
pils dome. &

ILZE MEKSA 09.09.1979.

Beigusi RTU Arhitektiras fakultati (2003).
Stradajusi biroja «Nams»; «Palast
Architekts», kops 2010. gada privatprakse.
Sobrid AS «Biivuznémums Restaurators»
arhitekte. Darbi: Liepajas Valsts 1. gimnazijas
ékas rekonstrukija (Latvijas arhitektaras
gada balvas Grand Prix 2018), Kuldigas veca
ratsnama restauracija, dzivojamo un
sabiedrisko eku rekonstrukciju projekti

Riga un Liepaja. Piedalas arhitektiras izgliti-
bas projekta Skolnieks. Pétnieks. Pilsétnieks
un éku pétnieciba, izzinot ari tajas mitoso
cilvéku liktenus.
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SUMMARY

KRUSTPILS CASTLE
GREAT HALL

The restoration of the Great Hall in the almost eight-hundred-year-old Krustpils Castle has
been completed by AS Biivuznémums Restaurators in cooperation with the Latvian builder
SIA Erbauer Group. Along with the hall's decoration, the magnificent chandelier and wall
light fittings were reconstructed. The most challenging task was to restore the 19th-century
ceiling paintings, as the room's appearance was evidenced by only a few black-and-white
photographs, which were handled by the restorers and the architect llze Meksa.

According to some black and white photographs, which were given to the Jékabpils History
Museum by the daughter-in-law of Baron von Korff, the owner of the castle, it was known
that, in the past, the ceiling had been decorated with paintings. They have not survived and
most probably perished in the 20th century, between the 1930s and the 1960s, when the
building was used by the army. Research revealed that there were cracks in the walls, visible
already in photographs from the 19th century.

The hall's historic ceiling structures have been reinforced and, for added security, a sensor
bus has been installed that will record and electronically report potential threats should they
occur. At the start of the restoration work, laser scans were obtained which showed the con-
figuration of the hall and allowed the extent of the paintings to be determined.

Inese Ozolina, a restorer at Bivuznémums Restaurators, together with colleagues, visited

a building in Riga, Kramu Street 3, built around the same time, and studied analogues in
Europe. The 19th century was the century of imitators and was a brilliant time for crafts-
manship. The eclectic interiors use elements of earlier Gothic, Baroque and Classical styles.
Before the final version was produced, in order to check the proportions of the drawings and
stencil bands in relation to the space, sketches were printed at 1:1 scale and elaborated in
detail in the Krustpils Palace. Before carrying out the works, freehand paintings were tested
on samples under the guidance of Inese Ozolina.

The ceiling of the hall is decorated with floral motifs - acanthus leaves, buds, flowers, plant
runners, complemented by decorative vases, beads and herons. The corner patterns are
complemented by a bouquet of decorative ribbons. All this is combined with stencils and
rosette bands, as well as an illusory eaves painting. Simple bands of darker colour have also
been created to give the drawing a relative depth. For the ceiling pleats, a faux granite colou-
ring technique was chosen. The restoration of Krustpils Great Hall was financed by the muni-
cipality. Inese Berke, Director of the Jékabpils History Museum, said that the work had been
done very well. The Great Hall will be used for events, concerts and exhibitions.
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